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Abstract

This book is an exploration of love in the seventeenth century, chiefly
researched through an underrepresented source, material culture. The people under
examination are the English, in both England and the English-speaking American
colonies. This study forms part of the ever-growing field of the history of emotions, as
well as offering new and innovative discourse into material culture studies. The
intention is to further our understanding of an unexplored emotion, amorous love, and
to breakaway from existing histories of emotion, which have tended to focus on

negative feelings.

Love is explored through an analysis of over 1,100 objects from 80
institutions. These sources are managed by a specifically tailored methodology, which
considers the objects alongside traditional written and visual sources, and allows the
objects to speak by considering their active constructions, as well as their spatial
surroundings, dynamics and various surfaces. This analysis betters our current
comprehension of amorous relationships by creating an understanding of how lovers
orchestrated their feelings through material culture, and how lovers conveyed the

individual qualities and aspirations of love, including constancy, choice and desire.

The book is divided into five chapters. The first is a methodological account of
the author’s journey with the object. The second is an examination of amorous tropes
and their meanings. The third analyses object creation and exchange, while the fourth
looks at how objects were used by recipients. The final chapter draws the love cycle
to a close by examining responses to death. In each chapter, analysing the spaces
around the object allows a scholar to understand the importance of the body within
conveying and manifesting emotions, as well as other key themes, including gender
and faith. By exposing the essential and complex relationship between emotion and
materiality in the seventeenth century, I reveal that love created material culture and

that material culture created love.



Acknowledgments

This book began life as my doctoral thesis and | would like to thank my
supervisors, Sarah Barber and Corinna Peniston-Bird, for their unwavering support,
guidance and friendship. They instilled in me a courage to seek out underappreciated
and unexplored types of history, and their objective wisdom has allowed me to reach

an academic level that | would once have thought impossible. Thank you.

I would like to acknowledge the help and guidance provided by all workers
from those trusts, museums and other institutions who made this book possible.
Particular thanks goes to the National Trust, English Heritage, The Victoria and
Albert Museum, The Portable Antiquities Scheme, The Winterthur Museum,
Stockport Heritage Services, Pilgrim Hall, Great Chalfield Manor, Cotehele,
Sherborne Castle, Period Oak of Petworth, Snowshilll Manor, Ham House, Kingston

Lacy, Lydiard Tregoze and Lytes Cary.

| am fortunate to have been accepted into a growing and nurturing community
of scholars also working on emotions and material culture. I would like to express
particular thanks to the Centre for the Excellence of the History of Emotions at the
University of Western Australia, the Centre for the History of Emotions at Queen
Mary’s, University of Central London, as well as Sally Holloway, Natasha Awais-

Dean and Anita Butler.

I would like to thank several academics whose work was influential in the
making of this book. These studies shaped my interests in history and have helped to
pave the way for my own work. Thank you to David Cressy, Ralph Houlbrooke,
Keith Wrightson, Adrienne Hood, Mary Abbott, Natalie Zemon Davies, Sarah Barber,
Corinna Peniston-Bird, Laura Gowing, lan Hodder, Christopher Tilley, Sasha
Handley, Martin Ingram, the late Peter Jupp, Clare Ghittings, Alan Macfarlane, Diana

O’Hara and the late Edmund Morgan.



Finally, I thank all of my family and friends for supporting me through the
creation of this book. Thank you to my mother who travelled with me to many
locations and has always expressed a great interest and belief in my work. Thanks for
the walks, dad. Thank you to my friends for keeping me sane. Thank you to my elder
brothers for never questioning the path | took and for seeing me as a person who
could achieve anything. Thank you lan and Jane for the gin, chocolate and love.
Thank you to my partner, John, for never doubting and always supporting. Thank you
last to my most constant research buddy, Bailey the Labrador, who’s snoring has been
my much appreciated companion while writing, and whose demands for walks have

provided much needed vitamin D.



Contents

Acknowledgments

List of Figures

List of Abbreviations

Introduction

Chapter One Material Culture and the Objects

Chapter Two Reading and Reflecting: The Tropes of Love
Chapter Three Creation and Exchange: Conduits of Feeling
Chapter Four Manifestations of Feeling, the Self, and

Disputed Sincerities

Chapter Five The Object and Death: Grieving for Love

Conclusion

Bibliographies

The Objects

Manuscripts

Printed Primary Sources

p. iii

p.vii

p.Xi

p.1

p.18

p.65

p.104

p.147

p.190

p.239

p. 250

p. 284

p. 287



Secondary Sources p. 303

Vi



Figures

Front cover: Isaac Oliver, Miniature of a Man consumed by flames, at Ham House.

1.0  An Embroidery from Cotehele in Cornwall p.36
1.1 A Commemorative Oak Panel from Speke Hall p.37
1.2 The Cedar Wood Chest at Great Chalfield Manor p.38
1.3 An lllustration of the Carving on the Cedar Wood Chest p.39
1.4 A Spice Box from The Winterthur Museum p.39
1.6 Imported Flemish Tapestries at Cotehele p.43
1.9  Heraldic Ceiling at Canon’s Ashby p.44
2.0 A Wooden Bowl from Snowshill Manor p.67

2.1 A Woodcut Print taken from a broadside ballad, The
Faithful Lovers of the West p.71

2.2 A Woodcut Print taken from a broadside ballad, Love

in a Mist p.71
2.3  An Embroidery of a Lady, from East Riddlesden Hall p.72
2.4 A Commemorative Wedding Dish at the Ashmolean p.76

25 A Multifunctional Pendant from The Portable
Antiquities Scheme p.85
2.6 A Woodcut Print taken from a broadside ballad,

Cupids Victory of the Virgin Hearts or Love in its Colours p.87

3.0 A Shoe Horn from Agecroft Hall p.116

vii



3.1

3.2

3.3

3.4

3.5

3.6

3.7

3.8

3.9

4.0

4.1

4.2

4.3

4.4

4.5

4.6

A Boxwood Nutcracker from Birmingham

Museums and Art Gallery

A Gimmel Ring from The Museum of London
Wedding Knife and Fork from the Victoria

and Albert Museum

The Lovers Knife from Sheffield Museum and

Art Gallery

Knife Handle from the Portable Antiquities Scheme
Wine Bottle from The British Museum

Puzzle Cup from The Fitzwilliam Museum

Spice Box from The Winterthur Museum

Small Cabinet from The Metropolitan Museum of Art
A Posy Ring from The British Museum

A depiction of Henry and Clemens Norris from Speke Hall
A Skimmington Ride Frieze from Montacute House
Isaac Oliver, Miniature of a Man consumed by flames
from Ham House

Nicholas Hilliard, Miniature from The Victoria and Albert
Nicholas Hilliard, Miniature of Henry Percy from
The Fitzwilliam Museum

Antonio Moor, Portrait of Sir Henry Lee from

The National Portrait Gallery

viii

p.117

p.119

p.126

p.134
p.134
p.140
p.141
p. 143
p.144
p.158
p.161

p.162

p.167

p.168

p.169

p.173



4.7 Portrait of Edward Winslow from Pilgrim Hall Museum p.177
5.0 Portrait of a Lady, (presumed to be Anne Fettiplace)

from Chastleton p.195
5.1 British School of Painting, Agnes Impel, Lady Astley,

in Mourning Dress from Seaton Delaval p.196
5.2 A Section from Anthony van Dyck’s, Sir Kenelm Digby

from The National Maritime Museum p.198
5.3  Peter Oliver, Portrait Miniature of Sir Kenelm and

Lady Venetia Digby from the Lewis Walpole Library p.199
5.4  Portrait of Frances Stewart from a Private Collection p.200
5.5  Isaac Oliver, Ludovick Stuart, 1st Duke of Richmond and

2nd Duke of Lennox from The National Portrait Gallery p.201
5.6  Penelope Winslow’s Mourning Ring from Pilgrim

Hall Museum p.209
5.7  Governor and Mrs Belcher Slide from Massachusetts

Historical Society p.211
5.8  Peter Oliver, (after van Dyck), Portrait Miniature of

Venetia, Lady Digby on her Deathbed from the

Lewis Walpole Library p.218
5.9  John Souch, Sir Thomas Aston at the Deathbed of

His Wife from Manchester City Galleries p.222

5.10 Giles and Katherine Mompesson, from St Mary’s Church, by

iX



Lydiard Tregoze p.229
5.11 David Des Granges, The Saltonstall Family from

The Tate Britain p.235



Abbreviations

BIA Borthwick Institute for Archives.
BLARS Buckinghamshire and Luton Archive and Records Service.
CRO Cumbria Record Office.

CBS Centre for Buckinghamshire Studies.
CHRO Chester Record Office.

CUP Cambridge University Press.

DRO Derbyshire Record Office.

HALS Hertfordshire Archives and Library Service.
IWRO Isle of Wight Record Office.

KA Kendal Archives.

LRO Lancashire Record Office.

MOL Museum of London.

MOMA Museum of Modern Art.

NA National Archives at Kew.

NPG National Portrait Gallery.

NT National Trust.

NTA Nottinghamshire Archives.

OuP Oxford University Press.

PAS The Portable Antiquities Scheme.

SA Sheffield Archives.

SCLA Shakespeare Centre Library and Archive.

Xi



SRAS Somerset Record and Archive Service.

WSRO West Sussex Record Office.
UCL University of Central London.
V&A Victoria and Albert Museum.

Where only one measurement has been given under dimensions, this measurement

refers to height.

All original spellings have been retained.

Xii



Introduction

Introduction

Emotions remain the epitome of living. Love, friendship, conscience,
happiness, anger, frustration and fear direct society, just as they did four-hundred
years ago. In 2001, William Reddy acknowledged that, ‘historians and literary critics
have discovered that emotions have a kind of history (but what kind is not entirely
clear).”! Since 2001 the history of emotions has become a well-established and far
reaching field. There are now several academic centres for the history of emotions
around the world, including in Australia, Germany and the UK. These centres
continue to grow and new publications advance scholarly discourse on emotions year-
on-year.? In the early days, studies often focused purely on testing methodologies,
which were crucial in order to make the field credible.® This study stands alongside
these emerging and exciting studies, by offering innovative discourse on one
particular emotion: the history of love. As noted in Doing Emotions History (2014)
historians of emotion have tended ‘to accord greater prominence to the role played by
negative emotions in constituting the human past.’* This study helps to fill the gap by

providing a history of amorous love, in a relatively understudied period. ‘Love and

! william Reddy, The Navigation of Feeling: A Framework for the History of Emotions (CUP, 2001),
p.X.

2 For example: Stephanie Downes, Sally Holloway, and Sarah Randles (eds), Feeling Things: Objects
and Emotions through History (Oxford: Oxford University Press, 2018). Rob Boddice, The History of
Emotions (Manchester: Manchester University Press, 2017). Ute Frevert, The Natalie Zemon Davis
Lecture Series, Emotions in History — Lost and Found (Budapest: CEU Press, 2011). Frank Beiss and
Daniel M Gross, Science and Emotions after 1945: A Transatlantic Perspective (Chicago: University
of Chicago Press, 2014). Robert Gregory Boddice (ed.), Pain and Emotion in Modern History
(Hampshire: Palgrave Macmillan, 2014). Gail Kern Paster, Katherine Rowe and Mary Floyd-Wilson
(eds.), Reading the Early-Modern Passions: Essays in the Cultural History of Emotion (Pennsylvania:
University of Pennsylvania Press, 2004). Carolyn Strange, Robert Cribb and Christopher E. Forth
(eds.), Honour, Violence and Emotions in History (London: Bloomsbury Academic, 2014). Ute Frevert
et Al., Emotional Lexicons: Continuity and Change in the Vocabulary of Feeling, 1700-2000 (OUP,
2014). Jerome Kagan, What is Emotion? History, Measures and Meanings (North Carolina: Yale
University Press, 2007). Fay Bound Alberti, Medicine, Emotion and Disease, 1700-1950, (Basingstoke:
Palgrave Macmillian, 2006). Barbara H. Rosenwein, Emotional Communities in the Early Middle Ages
(New York: Cornell University Press, 2007). Susan McClary, Structures of Feeling in Seventeenth-
Century Cultural Expression (Toronto: University of Toronto Press, 2013).

3 For example: Reddy, The Navigation of Feeling. Antonio Damasio, The Feeling of What Happens:
Body, Emotion and the Making of Consciousness (London: Vintage Books, 1999). Keith Oatley, A
Brief History of Emotions (Oxford: Blackwell, 1988). Daniel M. Gross, The Secret History of Emotion:
From Aristotle’s Rhetoric to Modern Brain Science (London: University of Chicago Press, 2006).
“Peter Stearns and Susan Matt, Doing Emotions History (Urbana: University of Illinois Press, 2014),
p.103. Example: Barbara H. Rosenwein, Anger’s Past: Social Uses of an Emotion in the Middle Ages
(Cornell University Press, 2013).



the Object’ is therefore a predominantly positive history of emotion; though the last
chapter also provides an analysis of the negative emotions which the end of love

could cause.

This book is an exploration of love in the seventeenth century sourced
principally through the medium of material culture. The first intention behind this
study is to enhance and further our comprehension of amorous love in England and in
the English-speaking American Colonies. In this sense, the work is first and foremost
a history of an emotion. The second aim is to explore and incorporate a largely unused
source base. Indeed, it was this source base, the object, which has allowed our
comprehension of love to be enhanced beyond existing histories. The final aim is to
forge an understanding of the role and significance of material culture within love:
how it was used, what it meant, and how rich and diverse a range of objects lovers had
to draw upon in the early modern period. In this introduction, I will expand and
clarify the objectives and the topic, and review existing influential literature including
the historiography of emotions, commerce, social history, the human lifecycle, and
gender history. A review of literature on material culture can be found in chapter one,

which charts my journey with the object.

Monique Scheer observed that we should consider emotions as practices, or
‘emotives’, as things which we ‘do’ rather than ‘have.”® Accordingly, she noted that
‘practice may create an “inner and “outer” to emotion with “ex-pression” of feelings
originating inside and then moving from inner to outer. But practice may also create
bodily manifestations seemingly independent from the mind, ego, or subject,
depending on historically and culturally specific habits and context.’® This
understanding situates emotions as dependent on external factors and contexts, and as

personified in the outer self — in actions and expressions — rather than as internal,

® Moniqu Scheer, ‘Are Emotions a Kind of Practice (And is that what makes them have a history)? A
Bourdieuian Approach to Understanding Emotion’ in History and Theory (May, 2012), 51, pp.193-220.
& Scheer, ‘Are Emotions a Kind of Practice’ in History and Theory, pp.193-220. Barbara H.
Rosenwein, Generations of Feeling: A History of Emotions 600-1700 (CUP, 2016), p.1.
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perhaps more constant, responses or reactions. This understanding appears in the aptly
named Doing Emotions History and in Barbara H. Rosenwein’s Generations of
Feeling, when she notes ‘socialisation affects emotions.’” Margrit Pernau and Imke
Rajamani agree with this conceptualisation of emotions, stating, ‘these emotions do
not arise spontaneously or “naturally” but are created and brought forth through
practices’.® Pernau and Rajamani also believed that the incorporation of sources
beyond text is fundamental as the practices of emotions are not often expressed
through the word. They note that the predominance of text and exclusion of
alternative sources, ‘both overestimates the readability of historical texts, which also
use concepts whose meanings differ from the present, and underestimates the

accessibility of the other media.’®

The incorporation of material culture within this thesis, and the corresponding
focus upon ritualistic moments in the timeline of love (courtship, betrothal, marriage,
childbirth and death), mean that my method of accessing and interpreting love centres
upon love as a series of expressions and practices. As Scheer and others have argued,
this expression was affected by context; most notably by religious change, a great
growth in the production of goods, an increase in literacy and by developing notions
of privacy and secularisation. While these points are of notable significance, | do not
intend to prove or disprove whether perceptions changed over the course of the
century. This is in part because the majority of objects cannot be specifically dated.
For example, rings, which form the largest number of a single type of object, can
usually only be dated to a hundred-year period. This makes tracking changes in
emotion within the scope of the period problematic, though this study can stand as an

aide to other scholars seeking to explore a broader picture of changes over time.

7 Peter Stearns and Susan Matt, Doing Emotions History (Urbana: University of Illinois Press, 2014).
8 Margrit Pernau and Imke Rajamani, ‘Emotional Translations: Conceptual History Beyond Language’
in History and Theory (February, 2016) 55, pp.46-65.

9 Margrit Pernau and Imke Rajamani, ‘Emotional Translations: Conceptual History Beyond Language’
in History and Theory (February, 2016) 55, pp.46-65.
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The more recent literature from the history of emotions calls into question
several important points. Are emotions feelings within the body, or are they
responses we feel which are shaped by our outward practices, and do we need to
practise emotions in order to feel? Do emotions have to be seen to be successful, even
if the only witness is the person practising the emotion? Are those feelings (either
internally or as methods of practices) shaped by external influences, and if so, as these
influences were contextual, does every generation feel in a slightly different way from
their parents and grandparents? In order to answer these questions, science and the
arts have begun to come together. For example, the neuroscientist Jaak Panseep
concluded that ‘sites in the human brain evoke affective feelings that are
commensurate with the instinctual emotional actions evoked in other animals.’'° He
also noted that both animals and people who had been ‘deprived of their neocortices
[a section of the brain associated with sight and hearing] continue to display primary-
process emotional behaviours.’** Similarly, psychologists tend to agree that there is a
constancy to emotions over time and people. For example, Paul Ekman and Wallace
V. Freisen’s study of an isolated Papua New Guinea tribe was instrumental in
establishing emotions as constant within the field of psychology.'? While Ekman has
since responded to criticism and expanded his list of ‘basic emotions’, the concept of
a universally understood and consistent form of human emotions remains a strong one

within psychology.®

These areas of research see emotions as, at least partly, deep-rooted,
‘instinctual’, biological occurrences. It may seem problematic to align this research
with others who see emotions as influenced by context. Peter and Carol Stearns

stressed the key difference as one between emotion and emotionology: emotion as ‘a

10 Jaak Panksepp, ‘How does Neural Activity Affect Emotional Feelings?” in Michael Lewis, Jeanette
M. Haviland- Jones and Lisa Feldman Barret (eds.), Handbook of Emotions (London: The Guildford
Press, 2008), pp.47-67.

1 Panksepp, ‘How does Neural Activity Affect Emotional Feelings?’, pp.47-67.

12 paul Ekman and Wallace V. Friesen, ‘Constants across cultures in the face and emotion’ in The
Journal of Personality and Social Psychology (1971), 17, pp.124-29.

13 Paul Ekman, ‘Basic Emotions’ in Tim Dalgleish and Mick J. Power (eds.), Handbook of Cognition
and Emotion (Sussex: John Wiley & Sons, 1999), chapter three.
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complex set of interactions among subjective and objective factors, mediated through
the neural and/or hormonal systems’ and emotionology as ‘the attitudes or standards

that a society... maintains toward basic emotions and their appropriate expression.’*
For the Stearns, the differentiation between emotions and emotionologies was key to

understanding the influence of context and therefore of changes across time

concerning how we feel.

Despite the clarity shared by the Stearns, there remain some important
concerns. If the practice of emotions is central to both experiencing and recovering
feeling, then this suggests that context must affect how people feel, and likely also has
an effect on their understanding of feeling. This much can hardly be challenged, for
one generation exhibits different emotional responses from another, though one may
argue the factor which makes the difference is not always time nor precisely context:
it could be the individual’s gender, age, personal beliefs and experiences, and so on.
However, it also seems clear that many emotional responses are geared by some
instinctual, either neural or hormonal, internal system. As Panksepp observed, people
who have been deprived of social influences still exhibit emotional actions, as do
animals.’® Notably, both of these theories attribute feeling not to a person’s character
or individuality; rather these interpretations create people who are confined by either
their context or their primal instincts. Both also impose a level of generality for
emotions which is somewhat unsatisfactory, concerning the great variety of emotions,

emotives and emotional responses generated by people.

The natural answer is that some emotions are highly influenced by context,
while some are more affected by instinct. Furthermore, | believe that emotions have
varying ‘shades.’” Take for example, the emotions stirred by the death of close relative
or friend. It seems impossible to argue that either in the past or present, in the human

or animal kingdoms, that such a death does not usually cause emotional distress,

14 Peter N. Stearns and Carol Z. Stearns, ‘Emotionology: Clarifying the History of Emotions and
Emotional Standards’ in The American Historical Review (Oct., 1985), 90:4, pp.813-836.
15 Panksepp, ‘How does Neural Activity Affect Emotional Feelings?’, pp.47-67.
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albeit with a great variation in shades, which might be determined by the intensity of
an individual’s response or by the impact upon health.*® However, context shapes how
that emotional distress is practised both overtly and internally, and it may also shape
how quickly a person recovers from that distress. This suggests that there are certain
moments in the human lifespan which trigger emotions, and these feelings may have a
level of constancy about them from generation to generation. The methods by which
that emotion is practised, and consequently retrieved for interpretation, are highly
dependent on context. The individual is also influential, for while he or she is subject
to his or her society, age and various external pressures, they also have the power to
push those influences aside, at least somewhat, and practise emotion in whichever

way he or she chooses.

Love, as an emotion, is like an umbrella. It can encompass all other feelings
and was understood to be an independent feeling, a character trait (to be loving) and
an ideological aspiration. It is internal and external, and it can be experienced through
a physical act which sees two (or more) individuals come together through sexual
intercourse to share the process of ‘making’ love, an act which is seen as highly
intimate and personal, yet ritualistic, animalistic, and on occasion, economic. Love in
the past can seem unreachably foreign, wherein gender, religious, cultural and societal
expectations make it distant but it can also seem powerfully persistent, a constant
among humans, caused by some instinctual urge not only to reproduce, but to seek
companionship. Most emotions will have shades of this timeless yet unique quality,
but none as much as love. Love, therefore, cannot be explored as a purely instinctual
or contextual phenomenon: a joint approach is necessary, which locates aspects of
love within contexts but also acknowledges that other aspects of love may be driven

by instinct.

16 Further reading on emotions and animals see: Charles Darwin, The Expressions of Emotion in Man
and Animals (1871).



Gail Paster described the study of emotions as, ‘either a prison-house or a
house of mirrors, revealing not what the emotions “really” are but only what people
believed about them at different times and places.’!’ This study does not attempt to
offer an explanation of what love ‘really’ was, whether that was or is a biological,
neurological, psychological or physiological process. Much of the discourse here will
be upon what people believed love to be, what expectations and requirements they
had, how they used objects to reflect, channel and manifest love, and how they
understood their feelings. These tasks are complicated by contexts, which might affect
how love, and other emotions associated with love, were recorded and understood. An
academic discourse on the language of emotion, that is how we express it, has been
and continues to be developed by several scholars, including Sara Ahmed, David
Lemmings and Ann Brooks. They have each demonstrated a need to be aware of false
friends in emotion terminology.*® Difficulties of terminology have also been noted by
other scholars working with emotion, including Rob Boddice who wrote on pain:
‘immediately it should strike the reader that “pain” is at best a confusing label; at
worst it is hopelessly inadequate.’*® The issue is that emotions are fluid; internal and
external; real and not. For example, there are emotions which were once not
considered emotions at all. Happiness initially referred to “happening’ in a way
similar to how wonderful referred to “wonder’ or ‘awful’ was to be in awe.?° For this
research, the more obvious label of ‘romantic’ love had different connotations in the
early-modern period, when it was used largely to mean fictional. ‘Heterosexual’ was
not used in the early-modern period and its adoption might have excluded homosexual
love from my analysis, which was not an intention. ‘Amorous’ was selected as the

best adjective to pinpoint the love between lovers, though it too had a slightly

17 paster, Rowe and Floyd-Wilson (eds.), Reading the Early-Modern Passions, p.4.

18 Sara Ahmed, The Cultural Politics of Emotions (New York: Taylor and Francis Group, 2004). David
Lemmings and Ann Brooks, Emotions and Social Change: Historical and Sociological Perspectives
(New York: Routledge, 2014). Sarah Ahmed, The Promise of Happiness (New York: Routledge, 2004).
19 Rob Boddice (ed.), Pain and Emotion in Modern History (Hampshire: Palgrave and Macmillan,
2014), p.1

20 Darrin M. Mahon, ‘Finding Joy in the History of Emotions’ in Peter Stearns and Susan J. Matt (eds.),
Doing Emotions History (Urbana: University of Illinois Press, 2013), pp.108-109.
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different seventeenth-century meaning, referring more specifically to the forging or
growth of attraction. While the term is not entirely satisfactory, it remains a necessary
label to differentiate between other forms of love, including family, religious and

monarchical.

Changes in emotion over time may not just pertain to word use but to people’s
relationships with the self, feeling and faith. Thomas Dixon’s innovative book
suggested that the idea of experiencing an emotion in a personal, contained and
secularised sense is a relatively new phenomenon.?! Furthermore, Steven Mullaney
argued that ‘emotion’ only came into prominent use after 1660, replacing ideas which
centred upon ‘passions’ and ‘affections.’?? One aim of this study is to test these
chronological lines of distinction, which Dixon and others have drawn, by analysing
how people understood love, and whether indeed they related love to their humours,
passions or faith in the seventeenth century. In 1600, authors penned the word
‘emotion’ in relation to rage, love and so one, and in specific relation to the humours,
suggesting they did not see a clear differentiation between ‘emotion’ and ‘passion.’?3
Furthermore, these authors rooted emotion in the body, in the hand, heart, soul and
more.?* However, as Dixon noted, ‘passions’ does appear to have been a more
commonly used word. Whether people had a secularised relationship with their
feelings remains uncertain and will be a point of my analysis. Andrea Brady noted
that people not only located feeling within their bodies, they also described emotions
as sensations within their bodies, seemingly independent of external forces and more

akin to a secularised, self-driving comprehension of emotion.? | will address whether

material culture traces a move toward the secularisation of emotion, but the wider aim

2L Thomas Dixon, From Passions to Emotions: The Creation of a Secular Psychological Category
(CUP, 2003).

22 paster, Rowe and Floyd-Wilson (eds.), Reading the Early-Modern Passions, p.2.

23 Josephus Falvius, The Famous and Memorable Workes of losephus, a man of much honour and
learning among the lewes: Translated by Thomas Lodge (London, 1602), p.388.

2 Pierre Le Loyer, A Treatise of Spectres or Strange Sights (London, 1605), p.105. William Symonds,
Pisgah Euangelica (London, 1605), p.214.

% Andrea Brady, English Funerary Elegy in the Seventeenth Century (Hampshire: Palgrave Macmillan,
2006), p.179.



is to gain a reflective comprehension of how love was understood by both the
individual and wider society. Seeking out a movement from religious to secular can
lead a scholar toward a traditional and rather generalised narrative, and risks

simplification.

The history of emotions is a natural evolution from several existing fields,
including social, religious and gender histories. From the 1970s onward, many
historians were producing reflective and informative histories, several of which have
influenced this study. These historians were pushing back against unbalanced, earlier
theories, which presented love in a negative light: one scholar even once argued that
love was ‘treated with a mixture of suspicion, contempt and outright disgust by
virtually all pundits.’?® By the 1980s, Michael MacDonald had presented evidence
which made ‘nonsense of historians’ confident assertions that romantic love was rare
in the seventeenth century, or that it was unimportant in choosing marital partners.’?’
Ralph Houlbrooke used diaries and letters to demonstrate that a caring family

environment existed during and prior to the seventeenth century, a view which was

also supported by Keith Wrightson.?® David Cressy too presented a comprehensive

% Antonia Fraser, The Weaker Vessel: Woman'’s lot in Seventeenth -Century England (London:
Phoenix Press, 1984), p.31. Further examples: Maurice Ashley, The Stuarts in Love: With Some
Reflections on Love and Marriage (California: Hodder and Staughton, 1963), p.15, p.25, p.39, p.54.
Philippe Ariés, Centuries of Childhood: A Social History of the Family (New York: Knopf, 1962) and
At the Hour of our Death: The Classic History of Western Attitudes Toward Death Over the Last
Thousand Years (London: Penguin, 1983). Lawrence Stone, The Family, Sex and Marriage, 1500-1800
(London: Penguin, 1990), Uncertain Unions: Marriage in England 1660-1753 (OUP, 1992), The Crisis
of the Aristocracy, 1558-1641 (Oxford, 1965) and Road to Divorce: 1530-1987 (OUP, 1990).

27 Michael MacDonald, Mystical Bedlam: Madness, Anxiety, and Healing in Seventeenth-Century
England (CUP, 1981), p.89.

28 Ralph Houlbrooke, The English Family, 1450-1700 (New York: Routledge, 1984), p.77. Keith
Wrightson, English Society 1580-1680 (London: Routledge, 2002), p.22. Other examples: G. R.
Quaife, Wanton Wenches and Wayward Wives: Peasants and Illicit Sex in Early Seventeenth-Century
England (London: Croom Helm, 1979). Peter Laslett, Bastardy and its Comparative History: Studies in
the History of Illegitimacy and Marital Nonconformism in Britain, France, Germany, Sweden, North
America, Jamaica and Japan (Cambridge, Massachusetts: Harvard University Press, 1980), p.75.
Richard Adair, Courtship, lllegitimacy and Marriage in Early-Modern England (Manchester:
Manchester University Press, 1996), p.134. Peter Laslett, Family Life and Illicit Love in Earlier
Generations: Essays in Historical Sociology (CUP, 1977). Claire Tomalin, Samuel Pepys: The
Unequalled Self (London: Penguin, 2003), p.195. Jane Dunn, Read my Heart: Dorothy Osbourne and
Sir William Temple: A Love Story in the Age of Revolution (London: Harper Press, 2008), p.xvii.
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vision of the human life-cycle, which was far from emotionally uncaring or cold.?®
These studies did much to further our understanding of people and pave the way for
the history of emotions, though they tended to focus on more established topics,

including points in the human life-cycle.

These punctuations have their place in this study, but I do not explore
marriage, birth or death in the socio-economic sense that prior studies have done
already, and have done well. Notable are works by David Cressy, who portrayed the
richness of the social motivations of the lifecycle, while Mary Abbott too tracked the
lifecycle, proving that rituals were understood as ‘natural, religious and
astrological.”*® These aspects of the life-cycle will play important roles within the
study, most markedly the role of religious reform and consolidation (as Merry E.
Wiesner-Hanks termed it), particularly the Reformation, as well as the growth of
commerce and expansion of trade.! | would like to note here that all episodes of love
which | discuss have a logic besides or alongside the emotional but the focus here is
upon love. Notwithstanding this, the history of the life-cycle is ready and waiting to
be re-examined in light of the newly emerged field of emotions and with regards to
advancements in material culture. For example, Tara Hamling successfully employed
material culture to reveal that domestic religious expression was not erased by the
Reformation but merely altered, shedding new light upon religious emotions in the

household.32

As noted, the initial and predominantly negative historiographies of emotions
and early-modern people have now largely been discarded, though their influence
lives on, particularly concerning the English in America. This negative portrayal

forms part of the reason for the inclusion of the Americas. In 2008, Dorothy Mays

2 David Cressy, Birth, Marriage and Death: Ritual, Religion, and the Life-cycle in Tudor and Stuart
England (OUP, 1999).

30 Cressy, Birth, Marriage and Death. Mary Abbott, Life Cycles in England 1560-1720: Cradle to
Grave (London: Routledge, 1996), p.32.

31 Merry E. Wiesner-Hanks, Early Modern Europe, 1450-1789 (CUP, 2006), pp.148-147.

32 Tara Hamling, Decorating the ‘Godly’ Household: Religious Art in Post-Reformation Britain
(London: Yale University Press, 2010).
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wrote, ‘it is apparent that romantic love was not viewed as a prerequisite for most of
the Colonial Period... the perception of cold, business-like marriages is reinforced by
surviving documents.’*® In part, conclusions have been based upon extreme examples;
as Bruce Daniels noted, ‘sensational bizarre examples [of domestic abuse and
criminality] are repeated endlessly to the neglect of more mundane ones.’** Others
have treated colonists as people in an infantile stage of civilisation, who witnessed the
‘dawning’ or ‘morning’ of ‘early’ America.®* Coupled with the emotional and
controversial narratives of Native Americans and African-Americans, the English
colonist’s repute is often a muddied one. His or her emotional qualities are apparently

cold, colder than their English counterparts.

In this study, | push back against these inaccurate generalities of people in
colonial America. To assume that English people became more barbaric when they
crossed the ocean is illogical. A similar observation was made by Larry Gragg: he
believed that to depict those Englishmen who colonised Barbados as barbaric, self-
driven and exploitative was to do an injustice to an ordered and disciplined group.®
Definitely, the structure of English society was not always applicable to the colonies,
whether this was due to the physical environment, or to varying encounters with

different races of people.®” However more recent studies have presented the colonists

3 Dorothy A. Mays, Women in Early America: Struggle, Survival and Freedom in a New World
(California: Library in Congress, 2004), p.249. Further examples: Mirriam Slater, ‘The Weightiest
Business: Marriage in an Upper-gentry Family in Seventeenth-Century England’ in Past and Present,
(August, 1976), 72, pp.25-54. Margaret George, Women in the First Capitalist Society (Virginia:
University of Illinois Press, 1988), p.207. Else L. Hambleton, Pregnant Brides and Unwed Mothers in
Seventeenth-Century Massachusetts (London: Routledge, 2004), p.155. Merril D. Smith, Sex and
Sexuality in Early America (New York: New York University Press, 1998), p.59. Patricia Crawford
‘Attitudes to Menstruation in Seventeenth-Century England’ in Past and Present, (May, 1981), 91,
pp.47-79. Kathleen M. Brown, Good Wives, Nasty Wenches and Anxious Patriarchs: Gender, Race
and Power in Colonial Virginia (California: University of North Carolina Press, 2008), p.17.

34 Bruce C. Daniels, Puritans at Play: Leisure and Recreation in Colonial New England (London:
MacMilliam Press, 1998), p.126.

% For example: Darrett B. Rutman, The Morning of America, 1663-1789 (Boston: The University of
New Hampshire, 1971). David Freeman Hawke, Everyday Life in Early America (New York: Harper
and Row, 1989).

% |arry Gragg, Englishmen Transplanted: The English Colonisation of Barbados, 1627-1660 (OUP,
2003).

37 Susan Dwyer Amussen, Caribbean Exchanges: Slavery and the Transformation of English Society,
1640-1700 (North Carolina: The North Carolina University Press, 2007), p.43.
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and colonies as a diverse group of peoples and places, which makes any general
categorisations of the colonist questionable.®® The majority of examples examined
here are from Massachusetts, and place is noted for every other instance. In tandem
with this motivation, the inclusion of colonists was also driven by the tangled threads
between those in England and the colonies, which makes division awkward. Indeed,
the majority of surviving ‘colonial” objects have powerful connections to England in
the seventeenth century, whether that be through object creation or owner. Greater
reasoning for this inclusion, and indeed the exclusion of other peoples, was dictated
by the survival and cataloguing of objects, as well as the historiography of material

culture, which is further elucidated in chapter one.

Some scholars have suggested that the location of privacy and comfort within
the home did not come about until the second half of the seventeenth century.®® This
shift was attributed to the effects of the Reformation, wherein religious change pulled
people away from shared, communal spaces, and into private spaces of reflection and
meditation.*® These changes required smaller, intimate rooms, which could be
interpreted as the beginnings of the modern family home. This then allowed family
relationships to develop in a way which they had not done previously. The growth of
industry in the eighteenth century also provided more people with material goods to
fill these spaces. John E. Crowley termed this, ‘the invention of comfort.’*! Theories
on the development of private spheres in America are similar, although the

development of comfort and civility in the home were later coming. Stephanie Coontz

3 Barber, The Disputatious Caribbean. Christian J. Koot, Empire at the Periphery: British Colonists,
Anglo-Dutch Trade, and the Development of the British Atlantic, 1621-1713, Early American Places
(New York University Press, 2011).

39 Michael McKeon, The Secret History of Domesticity: Public, Private and the Division of Knowledge
(Baltimore: John Hopkins University Pr